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PREFACE

Qur exploration across the craft village of Kollam had brought us many
interesting and treasured experiences. The Weavers village is famous
for finely hand woven screw pine mats. Thazhava is situated in the geo-
graphical boundaries of Kerala, rich and vibrant artistic culture of
Gods own country has certainly added on to this ethnic craft.

From the history — village life- weavers of Thazhava — intricate
traditional art-market-demand- present scenario to the future scope,
here is our document depicting the sophisticated

craft work of Thazhava.

As well as a compre hensive description with photographs to
complement the lively and detailed discussion about the process
involved with weaving of screw pine.

THAZHAVA'S TREASURED CREATIVITY gives you an outline study
of the rich craftwork . Hope this connects to all designers, craftsmen,
students and anyone who appreciates the value and

beauty of crafts.
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INTRODUCTION

Thazhava is a small village located in the Kollam district of Kerala.
Weaving was one of the major employments of people in this re-
gion, especially women.

Thazhava is well known for mat weaving . These eco- friendly mats
are made from the 3 sided thorny leaves of screw pine plants locally
found in this region. After a series of procedures involved, these
mats are woven by the local craftsmen. The untque and beautiful
double layered mat crafted by these people reached almost every
part of the world.

Screw pine mats are called az Thazhapaya . Thazha means screw
pine plant and paya means mat, hence the name . The name Tha-
zhava came from the word Thazhapaya.




BACK INTIME - INTO THE HISTORY

Screw pine weaving is the traditional craft of Kerala which
dates hack to 8 centuries. During those days, the region under
Kayambkulam, Karthikapally and Karunagapally was known as
Onattukara. The region of Thazhava belongs to Karunagapally
where weaving is the main ltvelihood of people living there. The
knowledge of this cra ft was passed on from one generation to
another, where children used to leam and help their older gener-
afion in weqring.

In the ancient days Thazhava people used fo live in mud houses.
So they used to plant screw pine all around their homes as fenc-
ing from neighboring homes, which is in turn processed and used
for weaving mats. The money they used to eam from weaving
mats was their only income.

Due toless avatlability of leather at that time, finely woven
screw pine bags are used for functional purposes. Screw pine
mats were also been rented for weddings during earlier days stm-
tar fo plastic chairs now.

The screw pine weaving was a major employment generation,
when many men got work from making packaging boxes for Tata
soaps. During World War I, due to scarcity of paper Tata ex-
ported boxes made of screw ping fo thety industries for the pack-
aging of Tata soaps.



In 1940 under the registration number: 2062, Thazhava FKudil
Viavasapa Vikasana Sahakarana Sangam (An organization)
was founded to enrich screw pine weaving by Kumbathu Sangu
Pillai, Kaithara Ragavan Pilla, Pokattethy Shangaran and
Ideyile Veetil Neelakandan who are patriots during that time.
Later in 1967 it was undertaken by Government K hadi Board.

W hen Jawaharlal Nehru (former president of India) came fo
Kollam the weavers of Thazhava presented him with a mat in
tricolor.

Many people from Pavmana, Thevalakkara Karunagapally,
Chavara used to cut and carry head loads of screw pine leaves to
the mat manufacturing units.

One roll (churl) used fo contain 20-25 mats in early days . Now
one roll contains only 10-15 mats. Thazhava SRP market, Ve-
luthamane!, Sooranad , Choonad markets and Kuthirapanthy
are the oldest markets. Some of these finished products were
sent to the nearest coastal areq called Valltkavu, Then it is trans-
ported to various places via boat. Initially there are many arti-
sans practicing screw pine weaving but they discontinued, where
some of them shifted to other fields in search of higher wages.
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SCREW PINE: THAZHAVA'S TREASURE PLANT

Screw pine is cornonly called as kaitha by local people. We have
seen two different types of screw ping varieties in the Thazhava
region known as aankaitha or aanthazha (Pandanus Veitchii')
and penkaitha or penthazha (Pandanus amaryllifolius™).

Aankaitha bears flowers and its leaves are harder compared o
penkaitha. This plant generally collapses out of weight after
reaching some height and the branches will grow by budding
through the collapsed portion. It usually grows near pond shores,
as it requires more water than Penkaitha. Aankaitha is used fo
make aregpa.

Penkaitha dossn’t bear flowers. It is soft and is used for making
methapaya (double layered mattress).

People in the Thazhava refer Aankaitha as the male plant and
pernkaitha as the female plant. We selected two types of kaitha

plant in Manapally region for measuring the dimensions, ong

fromr aanthazha and one from penthazha.

* Beferences taker: frown bt Afsfackerala ong/vanda_screw. ply
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PLANTING AND MAINTANANCE OF SCREW PINE:
First one and half feet pit has to be taken on the ground where the

screw pine has to be planted. If there is more than one plant 1-1.5 feet
of distance has to be maintained in between each plant, Watering the
plants for 3 to 4 times in a month is enough, After 6 months of plant-
ing the screw pine the grown up leaves can be cut, by leaving at least
four leqves from the plant.

DIMENSIONS:
Specification Aankaitha Penkaitha
Height .84 o 1312 628067 fest

feet

Length of individu- 150-200 cm. 150-170 cm.

al leaf

Width of leaf Leaf width rang- Around 4 cm wids leaf.
gz from 4.5 m
at middle and
Som at top.

No. of leaves in one  There are around The leaves seem fo be

CYoss section 3 — 4 leaves ina  sprouting together from a
section. There 15 point It looked like there
5.5 cm gap be- are 3 leaves in a section
fween  progres- and there were no gaps in
sive sections. between the sections.
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TYPES OF SCREW PINE MATS

METHAPAYA:

This is a double layer mat made by using soft varizty of screw
ping (perkaitha). Double layer mat or Methapaya is widely used
as sleeping mats and is available in diffevent stzes. Upper layer
of the mat will be of superior quality,

Common size: 5 feet by 3.5 feet.

Mats of varying dimensions are prepared based on the specifica-
tion given by the people. Ex: 6 feet mats.

AREEPAYA:

It is a single layer mat which is made using the hard variety
screw pine leaves (aankattha). It is also known as areepa ov ne-
rampa. Is is widely used for Ayurveda treatiment like ofl massag-

ng.

Commuon size: 5 feet by 3.5 feet,
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Thadukiu

Thakkalapaya

CHIKKUPAYA:

These are old variety mats used for drying havvest when there
were lot of paddy cultivation in Kerala. Presently these mats
are diminished as there isw't muchof cultivation in Kerala.

Common Size: 25 feet by 18 feet.

THUMBUPAYA:

Thiz is unfinished woven mat. Normally this is used for making
other products like bags, pouches ete. by cutfing into pisces.

NISKARAPAYA/THADUKKU:

Thadukku is the mat with smaller dimension, about one fourth
of a methapaya’s dimension. There are single layer and double
layer variety mats available in niskarapaya. These types of mats
are used for praying, laying babies etc,

Dimensions: 3.2 feet by 2.46 feet.

THAKKALAPAYA:

It iz a Double layer mat made from penkaithaleaves without
boiling.

Dimensions: & feet by 3.5 feet.
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MAKING OF THE THAZHAPAYA'S

PROCESS OF MAKING AREEPAYA :

PROCUREMENT: Cutting of leaves from the screw pine plant (from
agnthazha) using a knife.
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DETHORNING: Removing thoms from screw pine leaves and mak-
ing into thin strands. Removing or peeling of thoms from leaves is
done by using plastic fwine or coconut fiber, The coconut fiber should
be soaked tn water (if it is dry season) or else it may have tendency fo
break, The fiber present just below the outermost shell of the coconut
is used to remove off the thorns from leaves. The fiber or plastic twine
is tied in between thumb and index finger to take away thorns. Some
people also use knife. Barlier they used to use coconut fiber but with
the advancement in technology people are using nylon twines in-
stead. But it iz better to use coconut fiber or plastic threads for peel-
ing to get uniform strands from leaves.

WINDING: Rolling the strands into madakku thazha. After cutting
the strands they wind them together tn a triangular form to make a
hexagonal shape called as madakky thazha (madaku means folded).
They tie it around with leaves fo make it firm. The strands were rolled
in order to prevent them from curling, and to avoid shrinking. Wind-
ing will also make the strands straight enough when it is set for dry-

ng.

The process of removing thorns is common tn both Areepaya and
Methappaya
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DRYING: Drying the madakku thazha in sunlight for 2 o 3
days. The colour of the madakka thazha changes to cream white.
Colour depends on the softness of leaf itself. During Earlier days
they use fo put the madakky thazha on fop of the kifchen
(aduppu) for drping.
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STRAIGHTENING: This process will be done by using knife, by
simply passing the blended edge of knife along the surface of
strand. Finger nails can also be used o complete this process.

Artizans usually place the straightened strands under the sand
and cover with wet sack, to protect strands from drying up espe-
cially during in warm climate.

WA
m«d&ﬁ i e -

The process of straightening is covmon in both Areepaypa and

Methappaya
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WEAVING: Areepapa is the single layer mat made from
aankaitha. During process of making areepaya, the leaves qre
directly dried in sunlight after the thoms ave removed and the
strands were volled. Usually they also stock the dried madakku
for rainy season, as it is easier to work on rainy season when the
clomate is cool (during dry dimate the strands are prone for
breakage). There is no boiling process tnvolved in this process.
After drying the strands the mats are woven. The strands used
will be wider than the strands used for weaving in methapaya
made from penkaitha.
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FINISHING :Edges are weqved and back folded into the mat
itself to finish the Areepaya.
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MAKING OF METHAPAYA (DOUBLE LAYER MAT)

CUTTING: Cutting of leaves from penthazha plants using
knife.

DETHRONING: Eemoving the thoms from leaves and cutting
them into strands. Bach leafoan be divided tnto & to 7 strands.
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